
	 	 	 	 	 	
BOOTLEGGERS	SEEK	REWARD	IN	ACCIDENT	

	Taffety	Punk	journeys	on	through	bootleg	English	history	with	Shakespeare’s	Henry	VI,	Part	II		
	 	 	 	 	
Henry	VI,	part	2	by	William	Shakespeare	 	 	 	 	 	 	 	
Directed	by	Artistic	Director	Marcus	Kyd	
Featuring	company	members	Lise	Bruneau,	Dan	Crane,	Daniel	Flint,	Kimberly	Gilbert,	and	
Esther	Williamson.	
	 	 	 	 	 	 	
Where:	 Folger	Shakespeare	Theatre	(201	East	Capitol	Street	SE,	Washington,	DC	20003)	
When:	 Monday,	July	24,	2017	at	7:30	PM	
Price:		 Free	to	the	Public,	available	at	the	Folger	Shakespeare	Theatre	on	July	24	only,	at	6:00		
	 PM.	Limit	two	tickets	per	patron.	Seats	not	claimed	by	7:15	PM	will	be	released	to	patrons		
	 on	standby.		More	information	at	www.taffetypunk.com.	

Anything	 could	go	wrong.	And	 therein	 lies	 the	beauty	of	Taffety	Punk	Theatre	Company’s	 annual	
Bootleg	Shakespeare.	

On	July	24,	a	cast	of	more	than	thirty	actors	will	gather	at	the	Folger	Theatre.	They	will	bring	with	
them	memorized	 lines,	 staging	 ideas,	 and	 some	 costume	 pieces.	 They	 will	 stage	 the	 entire	 play	
together	at	breakneck	speed.	It	will	be	their	Wirst	and	last	rehearsal.	

Roughly	eight	hours	later,	the	audience	will	gather	to	see	what	happens.		

This	year,	Taffety	Punk	presents	its	eleventh	Bootleg	Shakespeare:	Henry	VI,	Part	II.	Having	given	
Henry	 VI,	 Part	 I	 the	 Bootleg	 treatment	 last	 year,	 Taffety	 Punk	 approaches	 a	 new	 challenge	 of	
extending	the	life	of	the	performance	beyond	the	one-night-only	event.	This	is	the	Wirst	Bootleg	that	
continues	a	story—and	will	continue	to	continue,	as	the	Punks	perform	Henry	VI,	Part	 III	 in	2018	
and	Richard	III	in	2019.		

“The	afterlife	of	this	story	is	a	new	thing	for	us,”	says	Marcus	Kyd,	Taffety	Punk	Artistic	Director	
and	director	of	this	year’s	Bootleg.	“Actors	are	returning	to	play	the	same	roles.	Teresa	Spencer	will	
play	York	again;	Todd	ScoWield	will	play	Gloucester	again.	A	lot	of	the	characters	who	don’t	die	in	this	
play	come	back	in	the	next	plays.	We’re	having	to	think	ahead	in	a	way	we	never	did	before.	We	have	
to	protect	the	arc	of	this	play,	while	also	telling	the	larger	arc	of	the	tetralogy:	Henry	VI,	Parts	I	and	II	
are	essentially	setups	for	Part	III,	which	is	a	setup	for	Richard	III.”		

This	Bootleg	picks	up	the	white	and	red	roses	where	last	year’s	Bootleg	left	them.	Henry	VI,	Part	I	
covered	the	Wight	over	the	English	king’s	claim	to	France,	while	Part	II	ventures	into	the	Wight	over	
England’s	crown.	

Not	only	does	the	tetralogy	bring	a	challenge	to	the	Bootleg,	but	the	Bootleg	brings	an	opportunity	
to	 the	performance	of	 the	 tetralogy.	Taffety	Punk	Company	Member	Dan	Crane,	who	will	portray	
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rebellion	 leader	 Jack	 Cade,	 says,	 “I’m	 exciting	 to	 perform	 these	 plays	 over	 four	 years	 because	
usually,	 they’re	 conWlated	 into	 one	 and	 heavily	 cut	 down.	 We	 get	 to	 perform	 them	 in	 all	 their	
splendor,	with	all	of	the	trickiness	and	problems	of	the	text.”	

A	 relative	 newcomer	 to	 Taffety	 Punk’s	 bootlegs,	Madeline	 Burrows,	 will	 step	 into	 the	 role	 of	
Margaret	of	Anjou,	the	embattled	Queen	of	this	divided	England.	“Queen	Margaret	exists	in	a	man’s	
world,	 but	 I	 love	how	Shakespeare	 gives	 her	 so	many	 ‘mic-drop’	 lines	where	 she	 speaks	 truth	 to	
power	and	scoffs	at	the	misogyny	she	is	subjected	to.	She’s	a	complex	character	who	I	think	many	
Shakespeare	audiences	are	 less	 familiar	with,	and	 I’m	 incredibly	excited	 to	 take	her	on	 this	year,”	
Burrows	says.	 “I	 learned	so	much	 last	year	 from	observing	 the	work	of	and	playing	alongside	 the	
veteran	actors	who	participate	 in	Bootleg	every	year.	 It’s	 an	all-star	 team	of	actors	whose	work	 I	
admire	so	much,	so	it’s	a	huge	honor	to	get	to	play	alongside	them.”	

“It’s	a	beautifully	live,	electric,	and	forgiving	place	to	be,	as	an	actor,”	Kyd	says.	“You	could	literally	
walk	 onstage	 and	 blow	 it.	 But	 the	 prompter	 is	 there.	 If	 you	 miss	 a	 line,	 we	 pick	 it	 up.	 You’re	
surrounded	by	people	who	 love	you	and	 support	you.	The	audience	 is	 entirely	 invested,	partially	
because,	any	moment,	 this	train	can	derail.	But	 if	you	focus	on	that,	you’re	 focusing	on	the	wrong	
thing.	Focusing	on	making	it	work	will	make	it	work.	The	fact	that	it	could	go	wrong	frees	us	to	do	
whatever	we	want.	And	what	we	want	most	is	to	tell	this	story.”		
	 	 	 	 	 	 	
The	 free	 tickets	 to	 the	 Bootleg	 will	 be	 given	 away	 starting	 at	 6:00	 PM	 on	 the	 day	 of	 the	
performance,	at	 the	Folger	Theatre	(201	East	Capitol	Street	SE).	They	must	be	claimed	in	person;	
there	are	no	phone	or	online	reservations.	Tickets	are	 limited	to	 two	per	person.	 If	all	 tickets	are	
given	away	prior	 to	 the	performance,	 there	will	be	a	 standby	 line	 for	 last-minute	 seats.	Audience	
members	often	line	up	well	before	the	Box	OfWice	opens	and	tickets	go	very	quickly.		
		
In	addition	to	the	Taffety	Punk	company	members	(see	above),	the	cast	will	include	Mickey	Abbate,	
Laura	 Artesi,	 JJ	 Area,	 James	 Beaman,	 Jenna	 Berk,	 Madeline	 Burrows,	 Liz	 DaingerWield,	 Maboud	
Ebrahimzadeh,	Hollis	Evey,	James	Flanagan,	Chris	Genebach,	Patrick	Kilpatrick,	Percy	Kyd-Bruneau,	
Amanda	 Marino,	 Beatrice	 Marino,	 Imogen	 Marino,	 Elizabeth	 McCarthy,	 Katie	 Murphy,	 Andy	
Reinhardt,	Paul	Reisman,	Todd	ScoWield,	Morgan	Sendek,	Teresa	Spencer,	Sara	Dabney	Tisdale,	and	
Erin	White.	
		
Music	by	Josh	Taylor.	Lights	by	Chris	Curtis.	Costumes	by	Scott	Hammar.	Props	by	Crista	Noel	Smith.	
		
For	hi-res	photos,	go	to:	http://www.taffetypunk.com/press	
		
Taffety	Punk	Theatre	Company’s	mission	is	to	establish	a	dynamic	ensemble	of	actors,	dancers	and	
musicians	who	 ignite	 a	 public	 passion	 for	 theatre	 by	making	 the	 classical	 and	 the	 contemporary	
exciting,	meaningful,	and	affordable.	The	company	was	recently	nominated	for	Helen	Hayes	Awards	
in	 choreography	 for	 2016’s	 productions	 of	 Phaeton	 and	 An	 Iliad.	 Past	 awards	 include	 the	 John	
Aniello	Award	 for	Outstanding	Emerging	Theatre	Company	at	 the	2008	Helen	Hayes	Awards.	The	
company	was	also	a	2010	Winalist	for	the	D.C.	Mayor's	Arts	Award	for	Innovation	in	the	Arts.		
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